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Arts/Cultural management students: 

largely shared pedagogic goal: to match diverse interests and abilities with diverse aspects of the �eld (contextualization + role �nding + problem �nding)
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recommendation for teaching goals and methods derived from studio advising 
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largely shared didactic framework: to pair teaching of curricular content with opportunities for research and guided transformative experience

curricular questions:     How should curricula address the past  - as foundation, certainty, identity?
      How should curricula address  existing power structures? 
      How should curricula address existing habits/implicit theories? 
      How should curricula address new technologies? The military-entertainment complex? 
      How can curricula address  the relations between artists and managers?
      What are the �eld’s academic standards?  
 
observations:      In discussions,  pedagogy was used as an umbrella term for curriculum and didactics. With the exception of andragogy, explicit references to pedagogical concepts and literature were  minimal, 
      leading to some attempts to reinvent the wheel. The proposal to consider “best practices” as didactic framework was largely rejected.

follow-up question:     Do emerging curricular areas/cognitive patterns call for new pedagogical approaches  - for example a consideration of radical pedagogy in media contexts?  

emerging curricular contexts:          DIY - Internet - Social Media  Networks - Mobility - changing economies

Does technology change forms of legitimation? 
What is the impact of an emphasis on the future? 
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process
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main question in summary: are speci�c pedagogies discernable and/or needed that are appropriate to teaching Arts/Cultural management?

curricular models represented by participants:  economic, managerial and critical emphases

situations and scenarios were discussed, process is my post-conference addition
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